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February Meeting

Another month, another Zoom meeting.  It will feel quite strange whenever real 
live meetings begin again: we won't know just how to conduct ourselves.  At 
least a guitar is an instrument that you can play while wearing a face-mask ...

Again there was a good turnout of 16 members, and quite a long music 
programme.  Richard King-Li initially appeared as his granddaughter Evie, and 
Mick Bryant struggled at the beginning to appear at all – but it wasn't long 
before normal service was resumed and most were present and correct, 
including Steve Rickaby from the Far West (any further West and he would be in 
the sea).  First to play in front of the camera was Penny Candlin with a Minuet by
Robert de Visée, demonstrating an exemplary right hand positioning: Penny 
must have been watching some Segovia videos.  Richard King-Li then offered 
three anonymous pieces, all as it happened in E minor and very nicely played.  
The following conversation somehow managed to include the Chinese lute or 
pipa , prompting Steve in Cornwall to flourish a CD of folk guitar virtuoso Martin 
Simpson playing duets with pipa virtuoso (virtuosa?) Wu Man. This artist can be 
heard in various recitals on YouTube, and the instrument indeed has quite a 
stunning sound – with fingering style quite different from the European version.

Dave Rawlinson was next on the virtual stage, with Study no. 6  from the 
Segovia selection of Sor studies (to settle his nerves, Dave said) followed by an 
arrangement of Debussy's The Girl with the Flaxen Hair : well played, with the 
harmonics coming over very effectively.  Who was the girl?  Nobody in particular,
but taken from a romantic poem of the same name on an artistic theme of 
innocence and simplicity – and indeed the music is simpler in construction than 
the composer's other more impressionistic works from that time.  At this point 
Mick, who had been present but invisible, made a dramatic appearance and 
played a couple of pieces, but kept secret what they were.  Next, Tim Rushworth
gave an impressive performance of the Study No.2 by Villa-Lobos. The five 
Preludes by this composer are quite often played, but the Studies less so – 
perhaps because they are indeed studies, or uncompromising workouts, some 
might say.  The more familar Study No.1 has rather undemanding left hand 
chord sequences but a constant finger-twisting right hand arpeggio, while No.2 
sends the left hand continually skittering up and down the fingerboard: 
exhausting just to watch.  For something completely different Hazel Inskip then 
gave us some 'sentimental Victorian stuff' as she described it – a piece called 
Forgotten by the nineteenth century composer and guitar virtuoso Madame 
Sidney (Catharina) Pratten.  This was a very sweet-sounding piece, with suitably 
romantic slides, pauses and crescendos, all beautifully managed by Hazel.



At this point Richard mentioned that he had a considerable collection of sheet 
music for disposal, and Dave also had time to make a similar point before 
vanishing into a cyberchasm and disappearing from view. Those interested 
might like to make contact, possibly via the Secretary – who indeed appeared 
next on the virtual stage.  Chris played Shadow of the Moon by Vincent Lindsey-
Clark, a piece that SCGS member Vincent had generously donated to the 
Society, and which was inspired by a vist to Cornwall to watch an eclipse of the 
moon, which unfortunately turned out to be invisible because of the cloud cover.
Next, Martin Slater offered a selection of his own compositions: Hazy Summer, 
Country Dance No.2  and Jolly Jack, as well as Variations on Greensleeves by 
Francis Cutting, featured by Julian Bream on his 1972 LP The Woods so Wild. 
Brian Tait then played a Domenico Scarlatti Sonata K208 – which presumably 
was the genuine article, although Manuel Ponce and Andrés Segovia did connive 
to compose for the guitar some fake Alessandro Scarlatti (son of Domenico).

Tim Woodnutt had been present throughout the meeting but declined to play 
this evening, citing some original excuses involving thumbs and wood-burners: 
let us hope injuries heal in time for next month's meeting.  Finally, John Plunkett 
rounded off the evening's music with a performance of the lyrical Julia Florida by 
Barrios, which came over very beautifully despite the limitations of Zoom.

There being no more music on offer, the meeting then moved into relaxing chat 
mode, with a reminder from Tim R of the next meeting of the Redlynch Acoustic 
Guitar Group (RAGG) on Friday 19 March.  Thanks to all who contributed pieces, 
to Stuart for chairing the meeting and once again to Denis Gibson for hosting.

Next meeting:  Wednesday 31 March at 7.30 pm (AGM)

Members will have received an email from Chris Thompson about the 
voting arrangements for the AGM.
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